Permanent Painting

varnish, in the modern sense of the term. The proofs
of this will be given hereafter. It may be sufficient
here to observe, that, in the English accounts, the
quantity of varnish is always noted by weight, and that
of oil by measure. The above passage should be
translated "for oil, sandarac resin, and colours." It
will be seen, that the order relates to the work of
fifteen days only; but it does not follow that the oil
varnish was used upon pictures, or operations in paint-
ing, then executed. In the portion of time specified
some works may have been varnished and others pre-
pared for it. The date of this mandate is a year be-
fore the birth of Cimabue.
In 1259, Master William, the painter, with his as-
sistants, received forty-three shillings and ten-pence for
painting a Jesse (no doubt the usual genealogical tree
of Christ) on the mantel-piece of the King's Chamber
(The Painted Chamber),, and "for renovating and
washing the paintings on the walls of the said cham-
ber." *
This supposes that these celebrated works, consisting
chiefly of subjects from the Old Testament and from
the Apocrypha, were varnished. Size paintings, with-
out such a protection, would hardly have been proof
against this "ablution." The tempera, composed chief-
ly of yolk of egg, is firmer than size, and becomes
very solid in time; but the colored remains of the
. * "Magistro Willelmo Pictori cum hominibus suis circa Jesse in
Mantell, camini Regis depingendum et circa picturam parietum ipsius
camere Regis innovandam et abluendani, xliii. s. x. d."